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ABSTRACT 
Name : Sri Warsidah Rahmi 
Reg. Number : 40300110093 
Title : The Internal Monologue of the Main Character in 
Lauren Oliver’s Novel ‘Pandemonium’ 
Supervisor I : Abd. Muin 
Supervisor II : Serliah Nur 
    
. 
This thesis studied about the internal monologue of the main character in 
Lauren Oliver‟s novel „Pandemonium‟. The objective of this research is to know the 
level of consciousness of main character‟s internal monologues in Lauren Oliver‟s 
novel “Pandemonium”. 
The method used in this research is qualitative descriptive method. The data 
of this research are taken from Lauren Oliver‟s novel “Pandemonium” which is 
published in 2012. The instrument which is used by the writer was note taking for 
recording information which requires the writer to use cards. 
In this thesis, the writer found 15 internal monologues of the character in the 
novel that classified into conscious and 9 classified into preconscious level. The 
writer did not find the internal monologue that classified as unconscious level. It 
means that the character in the novel has truly left her old life.  
Based on the findings and discussions, the writer concluded that the character 
lives as a new Lena. She is aware of what she is being faced in her new life.  Even 
though in the some condition, she sometimes remembers her past life, including 
people around her in the past. 
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CHAPTER I 
INTRODUCTION 
A. Background  
 Literature is the imaginative writing in the sense of fiction which is no 
literally true but it is the briefest reflection on what people are commonly 
(Eagleton, 1996:1). In other words, literature is the reflection of the society.  
In other case, one of the phenomena in literary works is psychology. 
According to Endraswara (2011:96) literary works that consists of the phenomena 
of psychology will present the psychological aspect of the characters in a text 
whether it is in drama or prose form. In this case, phenomena of the psychology in 
literary works are shown by the character.  
Stanton (2007:134) says that psychological fiction is one of the stream in 
literature that try to explore the thought of the character, particularly the 
unconsciousness. The psychological fiction is known as the term „stream of 
consciousness‟. A same idea comes from Wellek and Warren in Minderop 
(2011:121), stream of consciousness is the term of literary works that shows the 
thought, feeling, imagination and the inner mind of the character in the literary 
works.  
According to Humprey (1954:1-2) stream of consciousness is reserved for 
indicating an approach to the presentation of the psychological aspects of a 
character in fiction. While, Wellek and Warren in Minderop (2011:121) state that 
stream of consciousness is the way to dramatize the thought, and the way to 
understand what the characters feel. In other words, the writer concludes that the 
1 
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stream of consciousness is the literary technique that used by the authors to 
present the psychological aspects of the characters in the fiction. 
Furthermore, Humprey (1954:2) explains that the novel that identified as 
the stream of consciousness novel most quickly by its subject matters. The novel 
that are said to use the stream of consciousness technique to a considerable degree 
prove upon analysis, to be novels which have as their essential subject matter the 
consciousness of one or more characters, that is depicted consciousness serves as 
a screen on which the material in this novel is presented. According to Minderop 
(2011:125-126), there are some techniques stream of consciousness that can be 
used to express the consciousness of the character, such as interior monologue 
(direct and indirect interior monologue), omniscient description and soliloquy. 
In this research the writer is going to analyze the internal monologue of the 
character. Dujardin says in Edel (1964:53) the internal Monologue, like every 
monologue, is the speech of a given character, designed to introduce us directly 
into the internal life of this character, without the author‟s intervening by 
explaining or commenting, and like every monologue, is a discourse unspoken. 
Based on the background above, the writer tries to analyze novel that 
written by Lauren Oliver „Pandemonium‟. A novel about a futuristic society that 
attempts to cure the people of love by forcing people to endure a medical 
procedure that prevents them from feeling. In this world, cleanliness is Godliness 
and everyone holds the same beliefs, feels the same non-feeling, and roles are 
performed dutifully with little feeling. One's duty to country comes above one's 
loyalty to family. Spouses are matched by the government and children are born 
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out of a contract with the government. This creates a clean and sterile world, with 
no people who aren't "perfect”. This novel is considered as the stream of 
consciousness novel that uses the technique interior monologue which also known 
as the internal monologue. Then the writer will analyze and associate it with the 
theory of the level of consciousness by Freud. 
B. Problem Statement 
Based on the statements in the background above, the writer formulates 
the research question as follows: 
How is the level of consciousness of main character‟s internal monologues 
in Lauren Oliver‟s novel “Pandemonium”? 
C. Objective of Research 
The objective of study in this research is: 
To know the level of consciousness of main character‟s internal 
monologues in Lauren Oliver‟s novel “Pandemonium”. 
D. Significance of Research 
The result of this research is expected to be used as a new reference of the 
other researchers in psychological aspects in literature. Furthermore, another 
contribution of this research is to help the readers realize how important the 
internal monologue presented by an author in the novel.  
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E. Scope of Research  
In connecting with this research, the writer focused on internal monologue 
of the main character in the novel Pandemonium by Lauren Oliver. Then, the 
writer analyzed and classified it into the conscious, preconscious and unconscious 
based on the level of consciousness, Sigmund Freud‟s theory. 
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CHAPTER II 
REVIEW AND RELATED LITERATURE 
A. Previous Findings 
The writer presents some previous findings, which related to this research, 
as follows:  
Matsushita (2006) in her thesis, entitled ”A Study of the Tale of  Genji 
Focusing on Interior Monologue”, She found the theme of the part 1 and 2 of 
Genji through examination of characteristic of male-female relationship as woven 
by central characters, who defined as those with higher frequency of interior 
monologue. Interior monologue, a category of discourse that reveals thought and 
emotion from the characters own viewpoint, provides insight into character‟s state 
of mind. The theme consist of first, there is a recognition that no one can stop a 
man loving and feeling strongly interested in woman even though he himself and 
people involved in his love suffer greatly. Second, the image of Genji and 
Murasaki in their final relationship symbolize and ultimate love in the man-
woman relationship in this world. 
Frigstad (2008) in her thesis entitled Re-thinking Human Life into Poetry; 
Virginia Woolf’s The Waves, She found the influence of the three techniques on 
the discourse and their effect on the development of the novel‟s themes. First, the 
narrative voice and perspective are represented by various narrators including the 
main narrator Bernard, the lady writing, the „lonely‟ mind and the five characters. 
The different narrators‟ shifts of perspective contribute to significantly novel‟s 
varied style, when the author let her narrators dip into other characters when they 
5 
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comment on the author‟s idea about language. Second, the dramatic techniques is 
evident in that way that events are organized as scene as episode. While the 
monologues, she shows us the soliloquy has a stronger dramatic aspect that 
interior monologue. The analysis concerns itself with the narration of the novel, 
how the text is written and communicated, including narrative devices which 
contribute to constituting the discourse.  
After comparing the research above, there is a similarity to the title which 
the writer analyzed. The similarity between two previous and this research is 
analyzing about Inner or Internal Monologue of character of each object of 
research, in this case novel, and tale. The differences are the method and the goal 
of analyzing the internal monologue. Matsushita has the goal to investigate the 
theme by textual analysis while Frigstad analyzed more complex about story, plot 
and character by analyzing the techniques on the discourse whereas the writer 
only focuses on the internal life of character especially in the past to know in what 
level of consciousness of character‟s mind. 
B. Stream of Consciousness 
Wellek and Warren in Minderop (2011:121) state that stream of 
consciousness is the way to dramatize the thought, and the way to understand 
what the characters feel. While, Carter and McRae (1997:418) have a notion that 
stream of consciousness is a term used to refer to particular technique that refers 
to the flow of the impressions, perceptions, and thoughts which stream unbidden 
through our mind. Scholes et. al. (2006:177) say that stream of consciousness is 
properly a psychological term rather than a literary one. It describes a mode of 
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mental process. The stream of consciousness is used to designate any presentation 
in literature of the illogical, ungrammatical, mainly associative patterns of human 
thought.    
According to Humprey (1954:1) stream of consciousness is reserved for 
indicating an approach to the presentation of the psychological aspects of a 
character in fiction. Humprey (1954:2) explains that the novel that identified as 
the stream of consciousness novel most quickly by its subject matters. The novel 
that are said to use the stream of consciousness technique to a considerable degree 
proved upon analysis, to be novels which have as their essential subject matter the 
consciousness of one or more characters, that is depicted consciousness serves as 
a screen on which the material in this novel is presented.  
In other words, the writer concludes that the stream of consciousness is the 
literary technique that is used by the authors to present the psychological aspects 
of the characters in the fiction.  
C. Internal Monologue 
According to Minderop (2011:125-126), there are some techniques stream 
of consciousness that can be used to express the consciousness of the character, 
such as interior monologue (direct and indirect interior monologue), omniscient 
description and soliloquy. 
The Internal Monologue that Dujardin says in Edel (1964:53) that the 
internal monologue, like every monologue, is the speech of a given character, 
designed to introduce us directly into the internal life of this character, without the 
author‟s intervening by explaining or commenting, and like every monologue, is a 
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discourse unspoken. He derives the following more concise definition: the internal 
monologue, in its nature of the order of poetry, is that unheard and unspoken 
speech by which a character expresses his inmost thoughts, those lying nearest the 
unconscious, without regard to logical organization- that is, in their original state- 
by means of direct sentences reduced to syntactic minimum, and in such a way as 
to give the impression of reproducing the thoughts just as they come in to the 
mind.   
 Internal monologue which also known as interior monologue, explained by 
Matz (2004:56) that we feel like we are listening in a person‟s running self-
description. Joyce in Matz (2004:56) describes such interior monologue as a 
situation in which the readers finds himself established, from the first lines, in the 
thought of principal personage and interrupted unrolling of that thought , 
replacing the usual form of narrative, conveys to us what this personage is doing 
and what is happening to him. 
 Furthermore, Interior monologue according to Rabate (2013:27), is often 
described as “Poetic”. The connection with poetry is apt, in that interior 
monologue is closer focus on the internal experience of one or more individuals 
produces a lyrical quality. The lyricism of private first-person utterance is 
unexpectedly enhanced by disjunctive nature of the connections being made in a 
character‟s mind, which loosely resemble the line breaks and unexpected 
metonymic juxtapositions found in lyric poetry. 
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 Humprey in Minderop (2011:127) defines interior monologue is a 
technique which is used in writing fiction to express the mind of the character in 
process of developing characteristic in which the process is under the level of 
consciousness before it is formulated into a word that appears intentionally. 
Minderop (2011:128) explains two kinds of interior monologue. Direct interior 
monologue is a technique of interior monologue by ignoring the intervening of 
narrator. In this technique, the narrator doesn‟t give explanation or sign like “I 
thought”. The following is the example of direct interior monologue which 
describes the skeptic of Antonio towards religion: 
 “There was the thing about religion. My father was not a strong believer 
in religion … My mother was a devout Catholic” (Anaya, 1991:27). 
 In addition, Minderop (2011:131) explains indirect interior monologue is 
the presentation of character‟s expression in his mind indirectly. In this case, the 
narrator gives a sign to the reader like “I thought or inwardly”. The following is 
the example of indirect interior monologue of Fowler which describes her mind 
and feeling is directed to Pyle. In this case, Fowler as one of the character doesn‟t 
ignore her position as the narrator. She gives a sign “I thought” to the reader. 
 “And, waking the morning months later with Phuong beside me, I 
thought, and did you understand her either? Could you have anticipated 
this situation Phuong so happily asleep beside me and you dead? Time has 
its revenges, but revenges seem so often sour. Wouldn‟t we all do better 
not trying to understand another, not a wife a husband, a lover mistress, 
nor parents a child?”(Greene, 1985:72-73). 
 In this research, the writer decides to use the term of internal monologue 
rather than interior monologue. Based on the explanations above, the writer 
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concludes that the internal monologue is one way of the author to introduce the 
character more deeply to the reader without intervening or commenting. While, 
the stream of consciousness is more general, encompassing a variety of techniques 
including internal monologue that consists of direct and indirect.  
D.  Consciousness 
Halonen and Santrok (1999:122) have a notion that consciousness is aware 
of external and internal stimuli or events. External events include what you attend 
to as you go through your day, for example the comment of your best friend 
makes about your new hair style, or the music you are listening to on your CD 
player. While internal events include your awareness of your sensations, for 
example your headache has returned, your breathing is too fast, or your stomach is 
rumbling. Mill in Evans (1970:53) says that consciousness is the term of 
experiences of seeing, hearing, feeling, thinking, imagining etc. According to 
Passer and Smith (2007:151), consciousness refers to our moment to- moment 
awareness of ourselves and the environment. It is subjective, dynamic, self-
reflective, and central to our sense of identity.  
E. Characteristic of Consciousness 
Passer and Smith (2007:151) state that consciousness is often defined as 
our moment-to moment awareness of ourselves and our environment. Among its 
characteristics, consciousness is; 
1. Subjective and private; other people cannot directly know what reality 
is for you, nor can you enter directly into their experience. 
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2. Dynamic (ever changing); we drift in and out of various states 
throughout each day. Moreover, though stimuli of which we are aware 
constantly change, we typically experience consciousness as a 
continuously flowing stream of mental activity, rather than as 
disjointed perceptions and thoughts. 
3. Self –reflective and central to our sense of self; The mind is aware of 
its own consciousness. Thus no matter what your awareness is focused 
on on - a lovely sunset or an itch on you back- you can reflect on the 
fact that you are the one who is conscious of it. 
F. Level of Consciousness 
Passer and Smith (2007:152) explain that a century ago, Freud proposed 
that the human mind consists of three levels of consciousness; conscious, 
preconscious, and unconscious. 
1. Conscious Level 
According to Nevid (2013:481) conscious is the level of consciousness 
that corresponds to our present awareness, what we are thinking or feeling at any 
given moment in time. Similar with Nevid, Sdorow and Rickabaugh (2002:180) 
state that Freud viewed the conscious mind as the awareness of fleeting images, 
feelings, and sensations. Furthermore, Al-Khouri (2013:74) explains that 
conscious is one‟s environment and one‟s own existence, sensations and thoughts. 
The same idea comes from Passer and Smith (2007:152). They state that 
the conscious contains thoughts and perceptions of which we are currently aware. 
In addition, Pervin et al. (2004:79) say that conscious encompasses the 
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phenomena that we aware when it happens. For example, the information about 
Freud that you are reading is the part of your conscious. 
Based on the definitions above, the writer concludes that conscious is our 
awareness that contains feelings, images, perceptions, sensations and thoughts.  
2. Preconscious Level 
Preconscious according to Al-Khouri (2013:75) is memories or feelings 
that are not part of one‟s immediate awareness but can be recalled through 
conscious effort. Same as Al-Khouri‟s idea, Passer and Smith (2007:153) state 
that preconscious is mental events are outside current awareness but can easily be 
recalled under certain conditions. For instance, you may not have thought about 
your friend for years, but when someone mentions your friend‟s name, you 
become aware of pleasant memories. Furthermore, Sdorow and Rickabaugh 
(2002:180) state that the preconscious contains memories of which we are 
unaware at the moment, but of which we can become aware at will. 
Nevid (2013:481) has a notion that preconscious holds information we 
have stored from previous life experience or prior learning. This information can 
be retrieved from memory and brought into awareness at any time. In addition,  
Pervin et.al. (2004:79) say that preconscious refers to the content of mental that 
we can aware if engaged with it. For example, before reading the following 
sentence, you maybe not remember your phone number; it is not part of your 
awareness. When you easily remember your phone number (probably you do it 
now), and make it appears in your conscious is an easy case. 
13 
 
Based on the explanations above, the writer concludes that preconscious is 
feeling or memories as a life experience that we are not aware of it but can be 
retrieved at any time. 
3. Unconscious Level 
Lahey (2007:161) states that unconscious is the mental process that occurs 
without conscious awareness. Unlike Lahey, Al-Khouri (2013:75) states that 
unconscious is part of the mind containing element of our psychic make-up, such 
as memories or repressed desires, that res not subject to conscious perception or 
control but that often affect conscious thoughts and behavior. To make it clearer, 
Nevid (2013:481) explains unconscious is like the large mass of the iceberg lying 
under the surface of the water. It contains of primitive sexual and aggressive 
impulses as well as memories of troubling the emotional experiences (eg. 
traumatizing events) and unacceptable sexual or aggressive wishes or ideas. He 
says that the contents of the unconscious cannot be brought directly into 
consciousness simply by focusing on them; they are brought into consciousness 
only with great difficulty, if at all. With so much of the contents of the mind mired 
in the unconscious, we remain unaware of our deepest wishes, ideas, and urges. 
 Pervin et al. (2004:79) state that the unconscious is the part of the mind 
that we cannot aware except in a particular condition. A similar idea with Pervin, 
Passer and Smith (2007:153) have a notion that unconscious is events that cannot 
be brought into conscious awareness under ordinary circumstances. Adopting 
from Freud‟s idea, Passer and Smith explain that some unconscious content, such 
as unacceptable sexual and aggressive urges, traumatic memories and threatening 
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emotional conflicts is repressed. That is kept out of awareness because it would 
arouse anxiety, guilt, or other negative emotions. 
 Based on the explanations above, the writer concludes that unconscious is 
the events that cannot be brought directly into our awareness but it can affect 
conscious thought and behavior. 
G. Structuralism  
According to Schmitz (2007:40), Structuralism can help us understand the 
ways in which texts are organized and convey their meaning, but they are 
incapable of actually interpreting a text for us.  Furthermore, Seighman (2009:62) 
states that structuralism focuses on the inner- workings of a text. However, it 
employs new tools for understanding the structure that make up these system. 
While Olsen (1990:206) has a notion that structuralism operates with the 
assumption that meaning in literature arises through the amalgamation of the 
meaning of the smaller units, ultimately sentences or words which have an 
independent meaning. 
To make it clear, explanation comes from Barry (2002: 40), structuralism 
approach focuses on; 
1) Analyzing mainly prose narratives, relating the text to some larger containing 
structure, such as :  
a) the conventions of a particular literary genre,  
b) a network of intertextual connections,  
c) a projected model of  an underlying universal narrative structure,  
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d) a notion of narrative as a complex of recurrent pattern or motifs. 
2) Interpreting literature in term of range of underlying paralles with the 
structures of language as a described by a modern linguistics. 
3) Applying the systematic patterning and structuring to the whole field of 
western culture and across cultures, and treating as a „system of signs. 
Based on the explanation above, the writer considers that structuralism is 
an approach in literature that used to analyze and understand the text. Therefore, 
the writer uses structuralism to identify the texts that show the internal monologue 
of the character.  
H. Psychoanalysis 
Psychoanalysis is one aspect analysis of psychology of literature. 
Endraswara (2011: 96) says that the basic of the research in psychology of 
literature is influenced by the idea that literary work is a product of psychological 
aspect and the thought of the author in subconscious process. Then, the author 
expresses her or his idea as an imagination process into literary works. 
Barry (2002:70) says that psychoanalysis criticism is a form of literary 
criticism which uses some of the techniques of psychoanalysis in the 
interpretation of literature. Psychoanalysis itself is a form of therapy which aims 
to cure mental disorder by investigating the interaction of conscious and 
unconscious elements in the mind. Furthermore, Bond (2011:239) states that 
psychoanalysis is concerned with the articulation of desire and sexuality in 
language. While Ryan (1999:35) says psychoanalysis studies the oftentimes 
skewed ways in which the mind expresses feelings. Those feelings range from 
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anxiety and fear to hostility and sexual desire, and they can originate in a range of 
sources, from the traumas of personal history to the instincts of the body. 
Psychoanalysis is also concerned with the dynamics of interpersonal relations and 
with the way the self is formed through interactions with its familial and 
sociocultural environment. 
Wellek and Warren in Endraswara (2011:98) explain that psychology of 
literature has four kinds to be analyzed. First is the research towards the author as 
the personality. The second is the research of creative process that related to 
psychology. It means that, how the way the psychology becomes the focus of 
exploring the literary works. The third, research of the discipline of psychology 
which applied into literary works. It means that, the research is meant to analyze 
the theory of psychology for example psychoanalysis into the text of the literary 
works. The forth is the research of psychological effect of literary works towards 
the readers. 
Based on the explanation above, the writer considers this research as an 
aspect analysis of the psychoanalysis as the part of the psychology of literature. 
I. Novel 
1. Definition of novel 
There are some definitions of novel, Kennedy and Gioia (1995:75) state 
that a novel is a book length story in prose, whose author tries to create the sense 
that while we read, we experience life. 
Unlike Kennedy and Gioia, Abrams (1981: 61) gives definition about 
novel, novel is a fiction introduce an imagination word that consists of intrinsic 
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element like setting, plot, characteristics, point of view, etc. All of them are 
existential elements because depends on the author imagination. 
According to Wellek and Werren (1978:63) novel is a picture of life and 
manners and of time in which it is written. The romance in lofty and elevated 
languages describes what never happen nor is likely to happen. 
Based on the definition above, the writer concludes that novel is a literary 
work that created by an author to reflect the real life.  
2. Elements of the novel 
Novel generally has some main elements that purpose to build up the story 
and to make it feel complete. Those elements are plot, character, setting, and 
theme. In order to give a strong effect and high impression to the writing, the 
author mostly emphasizes the focus only in one or two elements. According to 
Welleck (1978: 217), there are four elements of novel; they are plot, character, 
setting, and theme. 
a. Plot 
According to Boulton in Koesnosoebroto (1998:28) plot makes some kinds 
of patterns; the probability must appear not only in events, but in their sequence; a 
plot contains motives, consequences, relationships. The similar idea with Boulton, 
Perrine (1974:96), states that plot is the sequence of incidents or events of which a 
story is composed, in other words plot is sequence of events in the story. 
The simpler definition comes from Lukens (2003:97) who defines plot as 
the sequence of events showing characters in action. In other words, it is what 
happens in a story. The plot in a story will produce conflict, tension and action 
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which will arouse and hold the readers‟ interest. The sequence of a plot is a choice 
of the author as the way of telling his or her story. 
b. Character      
According to Abrams (1981: 21) character is persons, in dramatic or 
narrative work endowed with moral and dispositional qualities that are expressed 
in what they do. It is different from Abrams, Brown and Tomlinson (1999:29) 
define character is the actor of the story and one of the elements of fiction vital to 
the enjoyment of a story. 
Bannet and Royle (2004:60) consider characters are the life of literature: 
they are the objects for our curiosity and fascination, affection and dislike, 
admiration and condemnation. Furthermore, Bond (2011:251) states that a 
character is a participant in the story that usually a fictional representation of a 
person. In summary, character is a person that presented by the author to make the 
readers come into the story. 
c. Setting 
In Kotker‟s word (2004:20) setting means the scenery within which the 
characters in the work exist and the story takes place. Such scenery is both natural 
and artificial. Natural setting refers to those elements of setting that exist in the 
natural world (mountains, streams, weather, and so on). Artificial setting refers to 
those elements that are man-made (for example buildings and furniture). Artificial 
settings also include the clothes an author dresses his or her characters in. While 
Powell‟s word (1990:69) settings are the adverbs of literary structure; they design 
when, where and how the action occurs. 
19 
 
d. Theme 
McCarthy (1997:79) says theme is the major idea or ideas that a writer 
presents about life in general through the vehicle of the story. Discovering the 
theme is usually the reader‟s task, because in most stories the writer doesn‟t state 
the theme conveniently in so many words. Instead, the reader has to put the story 
ideas and events together to come up with an overall message about life.  
Unlike McCarthy, Wadham and Ostenson (2013:44) have a notion that 
theme is refers to story‟s central meaning. They explain that the most adept 
authors take several interconnected themes and subtly construct them using the 
elements of plot, setting and character to slowly reveal ideas and issue the reader. 
While Lukens (2003:129) explains theme in literary is the idea that holds the story 
together, such as comment about society, human nature, or the human condition. 
In other words, it is the main idea or central meaning of a piece of writing. 
3. Synopsis of the Novel 
The writer gets this synopsis by reading the novel and by searching from 
the internet made by Margot-TeamEpicRead. 
 The president identified love as a disease. Forty-three years since the 
scientists perfected a cure. Lena has seen the damage the disease, Amor Deliria 
Nervosa. She is excited for her cure. But at her pre-cure examination, intended to 
find her a suitable mate, Lena looks up to see someone smiling at her from a 
balcony. His name is Alex, he is an uncured in disguise, and, risking everything, 
Lena gets to know and fall in love with him. 
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 Several days before Lena‟s cure, Lena decides she can‟t take losing Alex, 
so they launch a plan to run away to the Wilds together. Unfortunately, someone 
warns the authorities of their plans, and Lena is placed under house arrest, and her 
cure advanced to the next day. 
 Hana, her best friend, is allowed to visit. Lena is able to give her a coded 
message o Alex. Then, Lena Successfully ran out of under house arrest with Alex. 
Unfortunately, when Lena wakes up to find herself in te Wilds sick more dead 
than not. She is being taken care of by a group of uncured of Invalid, including 
Raven, their leader.  
 Raven initiates to Lena into the Resistance, a group of fighters dedicated to 
resisting governmental control. They give her a special mission, to observe Julian 
Fineman, the son of the head of the DFA (Deliria Free America).Julian eventually 
learns Lena is un-cured, but he decides to trust her.  Julian and Lena work together 
to escape, and make their way out of the city and back into the Wilds, re-uniting 
with Lena‟s group of rebels. But back at the camp, Lena learns two shocking 
secrets. Her mother, long escape from prison is not dead as Lena feared and 
neither Alex. 
4. Biography of Lauren Oliver 
Lauren Oliver, whose real name is Laura Schechter, was born in 
Westchester County, N.Y., in 1982. Both parents were literature professors and 
encouraged Oliver and her sister to make up stories, draw, paint, dance around in 
costumes and essentially spend much of her time living imaginatively. Her house 
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was old and full of art and towers and towers of books, and that‟s still the kind of 
house she likes best 
Oliver‟s parent‟s divorced when she was young, oddly enough with each 
divorced spouse remarrying a different literature professor. She claims to have 
spent her teen years reading Henry James and trying to write the great American 
novel. Says Oliver of her early efforts that her first novel was about a 35-year-old 
whose wife dies of cancer and who takes up with a prostitute. It was ridiculous. 
Although these early forays into writing did earn her an agent, the publishers 
weren‟t interested. Her novels were roundly rejected by every publisher because 
they had no plot. She says that she was writing boring books. 
After college, she attended the MFA program at NYU and worked briefly 
as the world‟s worst editorial assistant, and only marginally better assistant editor, 
at a major publishing house in New York. My major career contributions during 
this time were flouting the corporate dress code at every possible turn and 
repeatedly breaking the printer. Before I Fall is her first published novel. She is 
deeply grateful for the chance to continue writing, as she has never been 
particularly good at anything else (Reynolds, 2013). 
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CHAPTER III 
METHODOLOGY OF RESEARCH 
A. Method of Research 
Cordess (1996:516) explains that qualitative descriptive research is aimed 
to describe strictly the analysis of non numercial data, for example simple 
narrative data, as employed in most case studies or the use of transcriptions of text 
sessions. The researcher considers that the internal monologue of the character is 
narrative data, therefore the researcher used the qualitative descriptive method in 
this research. 
B. Source of Data  
 The data that the researcher used in this research are taken from the novel 
„Pandemonium‟ written by Lauren Oliver. This novel consists of 455 pages. It 
was published in 2012.  
C. Research Instrument 
In this research, the writer used note taking as instrument of the research to 
collect data. According to Nasir, (1988:124-125) Note taking is a system for 
recording information which requires the writer to use cards.  The information 
included the last name of author, page, and related information The writer will 
note down the important point that considered as the internal monologue of main 
character in the novel Pandemonium written by Lauren Oliver. 
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D. Procedures of Data collection  
 In this research, the writer applied some procedures of collecting data as 
follows: 
1. The writer first read the novel and understood the novel deeply. 
2. By using structuralism approach, the writer identified the texts of the 
novel that show the internal monologue. 
3. The writer made note of data by using cards.  Three different color 
cards used to identify and classify the data that considered in category 
of level of consciousness. Blue cards for conscious, pink for 
preconscious and green for the unconscious level.  
 
E. Technique of Data Analysis  
 In analyzing the data, the writer used psychoanalysis, Freud‟s theory in 
order to find the level of consciousness, conscious, preconscious and unconscious 
level of the main character. 
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CHAPTER IV 
FINDINGS AND DISCUSSION 
 This chapter presents findings and discussions of the research. Findings 
should be divided into three parts which consists of the level of consciousness, 
conscious, preconscious and unconscious level but after identifying the internal 
monologue of the character, the writer found only two kinds of the data that 
classified into conscious and preconscious level. 
A. Findings 
  In this research, the writer has two points which are discussed, those are 
the data that identified conscious and preconscious level.    
  After identifying the data in the novel‟s Lauren Oliver „Pandemonium‟, 
the writer used  some symbols to make easy in understanding about explanation 
the data  above,  those are C is Chapter, and P is page, D is Data. They are as 
follows: 
1. Conscious Level 
Please. Please let me out of here. My heart will explode; I can‟t take a breath. C 
7, P 144, D1. 
We got the rest of the day without exchanging a word. A few times, Julian seems 
about to speak, and so eventually I go to the cot stretch out, closing my eyes and 
pretending to sleep. But I do not sleep. The same words are whirling again and 
again in my mind: There must be a way out. There must be a way out. C 11, P 
187, D2. 
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But you know all about that, don‟t you, Lena? She never raises her voice, but I 
feel the words physically_ my head starts pounding, my chest is full of searing 
pain. All I can think is Don’t say, don’t say it, don’t say it, and I‟m falling into 
long dark tunnels of the her eyes, back to that terrible dawn at the border, when 
the sun seeped across the bay like a slow stain.  C 12, P 201, D3. 
I tighten my grip on the knife. Now my hearth feels as though it is barely going at 
all. I am not breathing, and the space between heartbeats is an eternity. Open the 
door. Don’t call for backup. Open the door now. Come on, come on, come on.  
C 15, P 245, D4. 
My heart has lodged in my throat, making it difficult to breathe. Just as I‟m about 
to scoot pas the door I hear a loud bang from inside the room. I freeze, thinking 
immediately on gunfire. The door handle rattles. My insides go loose and I think, 
This is it, right here. C 15, P 251, D5. 
My vision goes suddenly blurry and I‟m startled. Tears sting my eyes, and I have 
to wipe them away with the inside of my wrist. All I can think is_ Not here, not 
like this not underground, not with the rats. C 19, P 304, D6. 
I nod. I open my mouth to try and explain_ I’m okay, I’m on your side_ but to my 
surprise, Julian speaks up.” We‟re not with the Intruders,” he says. ”We‟re not 
with anyone else. We‟re _ we‟re on our own.” C 23, P 327, D7. 
“My brother_” He coughs and begins again.” I found this book with his things. 
After he died. I don‟t know why; I don‟t know what I was looking for.” A way 
back, I think, but I don‟t say it. C 25, P 355, D8. 
I want to scream. I want to sprout wings and fly. And for a second I think, maybe 
it was all a mistake. Maybe nothing bad will happen. C 8, P 158, D9. 
I should never let him touch me. I shouldn‟t have even let him get close. In my 
head, I repeat an apology: I’m sorry. I’ll be careful. No more slipping. I‟m not 
sure whether I am speaking to Raven or Alex or both. C 13, P 218, D10. 
He is not Alex. You don’t want Julian. You want Alex. And Alex is dead. But 
that‟s not quite true. I want Julian, too. C 25, P 363, D11. 
“Those aren‟t my people out there,” I say , and now I have to stop the anger from 
coming and dragging me under: It is a black force, a current tugging at the edges 
of my mind” Those people aren‟t  . . .” I almost say, They aren’t human.” 
They‟re not Invalids.” C 13, P 234-235, 12. 
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There can never be any sympathy between us.”They say it will get better after the 
procedure,” he says, almost like an apology, and I wonder if he is thinking the 
obvious: even if I make it through. C9, P 173-174, D13. 
A gurgling sound emerges from the back of his throat, followed by another round 
of coughing. Julian thuds onto his elbow, and my chest is full of winging fear. 
He’s going to die, I think and the certainty is carried on a wave of panic. C 13, P 
226, D14. 
“I have to talk to her before we go,” I say.  There are_ there are things I need to 
say.” There is only one thing I want to say, and just thinking of it makes my 
hearth speed up: Why, why, why? Why did you let them take you? Why did you 
let me think you were dead? Why didn’t you come for me? Why didn’t you love 
me more?. C 25, P 450, D15. 
2. Preconscious Level 
You okay? I don‟t answer. I can‟t. A whole lifetime of fears and warnings beat 
through me, and words flash rapidly in my mind: Illegal, wrong, sympathizer, 
disease. I take a deep breath try to ignore the bad feeling. C 2, P 34, D 16. 
I wonder how old she is. She speaks with easy command, even though she must 
be younger than half the Invalids here. I think, Hana would like her, and the pain 
returns, knifing just below my ribs. C 2, P 37, D17. 
The first time the thought comes to me_ I wish I had’nt crossed_ and push it 
away instantly, try to bury it. It‟s done now, and Alex died for it. There‟s no point 
in looking back. I can‟t look back. C 2, P 45-46, D18. 
I want to stay here for as long as possible, with the sun breaking through the trees, 
and the stream speaking its own, old language and the birds zipping back and 
forth, dark shadows. Alex would love it here, I think without meaning to. I‟ve 
been trying so hard not to think his name, not to even breathe the idea of him. C 4, 
P 87, D19. 
I think back to what he said at the rally: I was nine when I was told I was dying. I 
wonder what it feels like to die slowly. I wonder what it feels like to die quickly. I 
squeeze my nails into my palms, to keep the memories back. C 7, P 133, D20. 
The light falls differently across his face, and now I can see a softness in his eyes, 
a blur, and it makes the roaring heat in my body melt away into warmth, a steady, 
a wonderful feeling. At the same, a tiny voice in the back of my head pipes up: 
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Danger, danger, danger. Beneath it, a fainter echo: Alex, Alex, Alex. Alex used 
to look at me like that. C 19, P 298, D21. 
This was not supposed to happen. I think about what I told him last night: You‘re 
not supposed to know. The hard, unbearable, beautiful truth. C 19, P 301, D22. 
All these people, born crippled or bent or misshapen, have been driven 
underground. I wonder what would have happened to them as babies, as children, 
if they had stayed aboveground. I remember, then, what Raven told me about 
finding Blue. You know what they say about deliria babies . . . she would 
probably be taken and killed. She wouldn’t even be buried …. She’d be burned 
and packed up with the waste. C 23, P 325, D23. 
Raven says nothing. A muscle twitches in her jaw. And suddenly I remember 
coming downstairs a few weeks before the rally and hearing Tack and Raven 
fighting.  I just don’t understand why we can’t be honest with each other. We’re 
supposed to be on the same side. You know that’s unrealistic, Tack. It’s for the 
best. You have to trust me. You’re the one who isn’t trusting. They were fighting 
about me.  C 25, P 384, D24. 
B. Discussion 
  In this part, the writer discusses the internal monologue in Lauren Oliver‟s 
novel „Pandemonium‟ by using Freud‟s Theory. 
1. Conscious Level 
  In analyzing the data that classified into conscious, start from data 1 to 
data 8 the writer uses the theory of Freud that developed by Nevid. According to 
Nevid (2013:481) conscious is level of consciousness that corresponds to our 
present awareness, what we are thinking or feeling at any given moment in time. 
The writer considers that the following data shows the character is conscious of 
thinking process that she is doing. 
  In datum 1, Lena is attending the great demonstration of Deliria-Free 
America (DFA). She impersonates as the person who agree with DFA. Raven 
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gives a job to Lena to keep her eyes on Julian Fineman, the son of the founder of 
DFA. In the midst of the demonstration the Scavengers come and liquidate the 
demonstration. Scavengers are Invalids who don't stand for anything .They attack 
people and rob everyone. In a crack, Lena losses Julian so that she follows Julian 
into a subway entrance that leads them underground where Julian is captured by 
Scavengers. In the centre of the tunnel two black shapes unfold all at once from 
either side of her. In her mind Please. Please let me out of here. The writer 
concludes that internal monologue of the character above is thinking process, in 
which the character is conscious of the situation that she needs a help. Even 
though she does not say it out to the scavengers, who have surrounded her. She 
knows that she is like in being choked. She wants to get out of that place. She is 
breathless. 
Datum 2 describes Lena and Julian have been incarcerating during for a 
few days in an empty room. Spending a few days with Julian, Lena has not felt 
comfortable with him. She still considers Julian as the enemy who yanked Alex 
from her. She ignores Julian who tries to make a conversation. At the same time, 
Lena is thinking about how to escape from there, but she does not say it out. 
There must be a way out. There must be away out. The writer considers that 
those sentences appear as the description of the Lena‟s mind. She is looking for a 
way to get out of the place where Lena and Julian are incarcerated by Scavengers. 
In datum 3, Step by step Lena has learnt how to survive in the wilds. Even, 
Lena is invited by Raven to check the traps to get animal. Many traps that have 
been checked are empty. Finally, a large rabbit has its hind leg caught in the metal 
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teeth of the traps. Raven shoves the knife to Lena. She asks Lena castrating the 
rabbit. Unfortunately, she is not as brave as Raven to do that. Until now, she never 
kills anyone or anything. Raven is angry. Raven thinks that Lena has to learn to do 
anything by herself. Raven will not always there for Lena. At that time, all that 
Lena can think is Don’t say it, don’t say it, don’t say it. This sentence repeats 
three times, it shows how Lena really does not like her conversation. On the 
paragraph above, Lena thinks that Raven should not say it. 
In datum 4, Incarcerated in the empty room with Julian, Lena has an idea 
to escape from there. She asks Julian to work together. She slips a note through 
the car-flap door and into the hallway. The note is about Julian asks for a help as 
if Lena wants to kill him. That way is supposed to make one of the scavengers 
come and open the door. Lena makes a strategy to oppugn the scavenger. She has 
a knife from her backpack. She will use it to oppugn the scavenger when he opens 
the door. As the result, the scavenger is coming. Lena tightens her grip on the 
knife. Now, Lena feels hard to breath. In her mind, Open the door. Don’t call for 
backup. Open the door now. Come on, come on, come on. Even though that 
sentences are unspoken, but she speaks in her mind as if she gives a command to 
the scavenger as what she hopes. Those sentences come to Lena‟s mind as the 
thinking process when she is breathless for waiting the scavenger is coming. 
In datum 5, After succeeding to escape from the empty room and conquer 
in the fight with one of the scavenger, Lena and Julian are walking on a long 
tunnel.  They look there are four doors. All of them closed and all of them metal, 
run along to their left and the end of the hall is another steel door. As they 
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progress, the voice of the another scavengers sound like they are arguing. Their 
voices get louder and clearer. It means that, the scavengers are closer to them. Just 
as Lena is about to scoot past the door she hears a loud bang from inside the room. 
Lena immediately imagines the gunfire. In her mind This is it, right here.  The 
internal monologue of the character above, classified into conscious level. The 
writer considers that the character realizes that she is in dangerous situation. She 
thinks that this is the end of her life. 
In the datum 6, Lena and Julian have left the scavenger and move to big 
tunnel. They escape from the empty room to the underground tunnel. Lena forgets 
the scavengers for a while. Julian and Lena begin to bond by telling each other 
stories and getting to know one another. When Julian moves ahead toward Lena, 
at the same time they hear it; muffle shout from one of the tunnels, the sound of 
the drumming feet. The scavengers follow them. Hide. That is the only one that 
they need to do. There is an archway on their right, a cutout of even blacker 
darkness. Lena squeezes Julian‟s hand and directs him through it, into another 
tunnel. They will hide there. Her vision goes suddenly blurry. Tears sting her eyes 
and she has to wipe them away with the inside of her wrist. What Lena can think 
is Not here, not like this not underground, not with the rats. The writer 
concludes that the character hopes that situation should not happen. It is shown by 
description that her vision is suddenly blurry. It means that she cannot continue 
her vision so that she is crying. Therefore, what she is thinking is Not here, not 
like this not underground, not with the rats.  It is the hope of Lena. 
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Next, in the datum 7, After succeeding to hide from the scavengers in the 
underground tunnel, Lena and Julian move to the railroad platform. They are 
helped by the Invalids who have been living there for a long time but Lena 
considers that they are not Invalids.  All these people are born crippled or bent or 
misshapen, have been driven underground. One of them is a woman who dresses a 
wound of Lena. That woman is asking Lena and Julian with whom they come to 
railroad platform and how many of the scavengers that capture them. Lena is 
about to explain that they are same, in the same side as the Invalids but Julian has 
been prior to explain it. Therefore Lena keeps in her mind I’m okay,  I’m on your 
side. This sentence shows the awareness of Lena, to response the question and to 
explain that Lena and Julian do not come with scavengers. They are same as the 
Invalids. The internal monologue of the character is almost spoken by the 
character as the explanation toward the woman as her interlocutor. Therefore, the 
writer classifies the internal monologue above into conscious level. 
In datum 8, Lena invites Julian to visit homestead of the invalids. After 
living the railroad platform, homestead is the best place to clean herself. After 
taking a bath Lena dries herself and put on clean clothes: sweatpants, heavy 
shocks and a large sweatshirt. Taking a bath makes Lena becomes fresh and feels 
so strong to draw more water from the well and fill another tub for Julian. Lena 
finds Julian leafing through one of the book in the storage room. He tells Lena 
that he found the similar book, Great expectations by Charles Dickens with the 
stuff of his brother who had been died. Julian says since his brother is dead, he 
does not know what he is looking for. Lena actually wants to give a response but 
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she does not say it out. In her mind A way back. The writer concludes that when 
Lean thinks A way back, she is conscious of what she is listening. Lena is 
thinking A way back as the response to Julian even though she does not give any 
fit back as the response of what Julian has been told to her. 
  In analyzing the datum 9 to datum 11, the writer uses the theory of Freud‟s 
that developed by Sdorow and Rickabaugh (2002:180). They state that Freud 
viewed the conscious mind as the awareness of fleeting images, feelings, and 
sensations. The writer considers that the following data show the character is 
conscious of what she feels. 
  The internal monologue of the character in the datum 9 is maybe it was all 
a mistake. Maybe nothing bad will happen. Lena is in the situation that she has a 
job to check the nests, a place in which the invalids send the food supplies to the 
wilds. Invalids are people who live in the wilds, they are not cured. It has been out 
of bounds, but the supplies haven‟t arrived yet. When Lena checks the nests she 
finds that it is red. Yellow means that the food supplies haven‟t arrived yet. Green 
means that the supplies arrived. Red means dangerous. There will be a bomb from 
soldiery of DFA. How surprise Lena is. She wants to scream. In her mind maybe 
it was all a mistake. Maybe nothing bad will happen, she tries to convince herself 
that everything will be okay. The writer considers that those sentences show us 
directly that the character feels worried about what will happen. She is aware of 
the situation that will be dangerous. In short, those sentences show us that she 
convinces herself that everything will be alright. 
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From the datum 10, Lena is getting closer to Julian.  She feels comfortable 
with Julian as long as the topic of their conversation is not about DFA. Lena, in 
fact lets Julian put his fingers in her hair. She lets Julian touch her. The internal 
monologue of the character I’m sorry. I’ll be careful. No more slipping. The 
writer can conclude that the character feels so sorry about what being happened. 
However, Lena is aware that she has done a mistake. She does not know whether 
she speaks to Raven or Alex but actually it is an apology to herself. It is 
emphasized how she convinces herself that she will not do that anymore. 
In datum 11, Spending a lot of time with Julian, start from captured by 
scavengers from the demonstration of DFA. Then, they escape from the tunnel, 
they emerge in the landfill and find a deserted homestead nearby. They have 
shared story each other. Lena feels something different. She is in dilemma. Her 
internal monologue He is not Alex. You don’t want Julian. You want Alex. And 
Alex is dead is the argument to remind the character to herself. Lena is in 
confusing feeling. She tries to convince herself that the man whom she likes is 
still Alex. Therefore she says to herself that Julian is not Alex. In another side, she 
is aware that Alex is dead. Trying to find the answer to whom her feeling belongs 
to, in the end she realizes that she likes Julian too. 
  In analyzing the datum 12 the writer uses the theory of Freud that 
developed by Al-Khouri. Al-Khouri (2013:74) explains that conscious is one‟s 
environment and one‟s own existence, sensations and thoughts. The writer 
considers that the datum 12, shows the thought‟s of the character. 
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In datum 12, Lena has been desperate. She considers that she and Julian 
will be killed by Scavenger, if not to day maybe tomorrow. Therefore, she has an 
idea to tell Julian who actually she is. Unfortunately Julian does not trust her. 
Julian thinks that Lena is one of the scavengers who capture him. It is true that 
Lena is the Invalids, but Invalids is different from Scavengers. Lena convinces 
Julian for sure that people outside who capture them are not her friends. She 
almost says They aren’t human. This sentence is unspoken by Lena. She almost 
speaks it out but she still tries to think once again the suitable words to explain 
and to describe the people whom she means. She explains that people outside are 
not her friends but Lena is aware that call them as they are not human probably 
rude. Therefore her mind changes it directly by saying that they are not Invalids.  
  In analyzing the datum 13, to datum 15 the writer uses the theory of 
Freud‟s that developed by Passer and Smith (2007:152). They state that the 
conscious contains thoughts and perceptions of which we are currently aware. The 
writer considers that the following data shows the perception‟s of the character 
toward something. It depends on the situation that the character is dealing with. 
Based the description in the datum 13, Lena is captured by Scavengers 
when following Julian into a subway entrance. Both of them are incarcerated in an 
empty room. During they are being incarcerated, Lena and Julian are talking about 
the procedure to cure people. Lena does not tell Julian that she has not been cured. 
She is listening how Julian speaks about his father and how he believes that he 
will be okay after getting the procedure of DFA. When Julian tells Lena that 
everything will be better after procedure, she is guessing what is on Julian‟s mind. 
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Lena has known that the procedure of Julian to be cured is canceled because of the 
Scavengers captures him. The character is aware of what is happening, so that she 
tries to guess what Julian thinks. Therefore, the unspoken sentence comes to her 
mind even if I make it through. 
In datum 14, the Scavengers come to the room in which Lena and Julian 
being incarcerated. They come to take Julian. They will ask for some questions to 
Julian. Finally, Lena is alone in that room. She opens her backpack to find 
something useful there.  Lena suddenly hears something noisy from the hallway. 
It doesn‟t take a long time the door opens and Julian appears with his clothes are 
stained with blood, and for one terrifying. She says He’s going to die in her mind.  
That is Lena‟s thought when Julian thuds onto his elbow. Lena fears of what will 
happen to Julian. She considers that Julian is going to die. 
In datum 15, Lena and Julian are captured by police agent and the 
regulator. How surprise she is when one of the police agent is her mother who has 
left Lena. Apparently, her mother is the high level of Invalids. She impersonates 
to be a police agent to save Lena and Julian. Lena‟s mind is being fulfilled by 
perception of what she trusts during her mother left her. And now, her mother 
suddenly appears. She has many questions to ask. In her mind, Why, why, why? 
Why did you let them take you? Why did you let me think you were dead? Why 
didn’t you come for me? Why didn’t you love me more?  All those questions stay 
in her mind when Lena wants to go. 
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2. Preconscious Level 
  The data that classified into preconscious level are analyzed by using 
Sigmund Freud‟s theory that has been developed by the Passer and Smith. They 
state that preconscious is mental events are outside current awareness but can 
easily be recalled under certain conditions (2007:153). The data that classified 
into preconscious level can be seen start from the data 16 to data 24. 
  In datum 16, Lena is out of Portland. She lives in the wilds with the 
Invalids. Invalid is the name for people who lives in the wilds and rejects to be 
cured. Lena remembers that The Illegal, wrong, sympathizer, disease a whole 
lifetime of fears and warnings for society that obtain in Portland. The Illegal, 
wrong, sympathizer, disease are the internal monologue of Lena. Those words 
suddenly appear as the response of her mind when the character was being asking 
by one of the Invalids in the wilds, but she does not say it out. Now, Lena realizes 
that all those words do not obtain in the wilds. What she assumed about invalids 
when she lived in Portland is totally wrong. The invalids are who help her right 
now. She is aware of what on her mind and tries to ignore the bad feeling. The 
writer concludes that internal monologue of the character is classified as the 
preconscious level because the character suddenly remembers the familiar words 
like The Illegal, wrong, sympathizer, disease in her past when she lived in 
Portland. 
In the datum 17, Lena is helped by Invalids. One of the Invalids who helps 
Lena is Raven. In the wilds, the invalids are always at one‟s command of Raven 
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including Lena as a new comer. Lena keeps her eyes to Raven. She considers 
Raven is younger than the other invalids. Nevertheless, the other invalids do no 
mind be commanded by Raven. Lena tries to take a look of the characteristic of 
Raven. She is thinking of a person. Consequently by looking at that girl, Lena 
directly remembers her best friend Hana, so that in her mind Hana would like 
her. The internal monologue of the character shows that the character thinks that 
Hana and Raven are alike. The writer concludes that the character is remembering 
Hana, her friend, when she looks at Raven. In other words, the memory of Lena 
with Hana in the past appears in her mind by looking at the Raven. 
 In the earlier period of living in the wilds, Lena feels suffering and gets 
difficulty to survive. When Lena tries on her new shoes to make her feet not to be 
hardened with calluses, pang goes through her. She remembers that she used to 
kneel down to lace up her sneakers next to Hana and have joking who would be 
run faster between two of them. For the first time, the thought comes to her mind, 
I wish I had’nt crossed.  Lena realizes it and burry the thought deeply. She keeps 
her mind that Alex had died for her freedom and no use to regret the past.  The 
internal monologue in datum 18 shows the character directly thinks about 
something but she does not want to recall the memories continuously. The writer 
concludes that what comes in her mind directly remains her to Hana and Alex. 
Therefore, she tries to blurry it and realizes that all of them are the past. She does 
not want to look back. 
 Next datum 19, Living in the wilds makes Lena has to follow the rules of 
the Invalids to survive. Accompanied by Raven and Sarah Lena has to carrying 
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two buckets of water from the river to the homestead. When the buckets have 
been full, Raven invites Lena to go back to the homestead. But Lena asks for 
taking a rest.  She wants to stay there for a while and enjoy the nature. In her mind 
Alex would love it here.  Based on the description above, the writer considers that 
the situation or the environment around her remains Lena to Alex. No matter how 
hard she tries not to think Alex, some of the memories in the past suddenly appear 
and makes Lena always remembers Alex. Therefore, the writer classifies the 
internal monologue of the character above into preconscious level. 
In the datum 20, Lena impersonates as a person who agree with DFA. She 
follows the program of the DFA.  She has a job from Raven and Tack to keep her 
eyes open to Julian Fineman. Julian Fineman is the son of the founder of the DFA, 
Thomas Fineman. In the DFA‟s previous meeting Lena also attended there. When 
Lena looks at the Julian around the stage, she remembers what Julian said at the 
rally I was nine when I was told I was dying. Preconscious according to Al-
Khouri (2013:75) is memories or feelings that are not part of one‟s immediate 
awareness but can be recalled through conscious effort. The writer concludes that 
Lena is trying to remember Julian‟s story that has been told to the audience in the 
previous meeting I was nine when I was told I was dying.  She is in curious of 
how it feels die slowly and quickly. The writer classifies the datum 20 into 
preconscious level. 
In datum 21 Lena and Julian escape from the underground tunnel and 
avoid the scavenger. They are taking a rest and making conversation. When Julian 
moves ahead towards Lena, she suddenly remembers Alex. It happens because of 
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many things about Julian remains her to Alex. The way Julian looks at Lena is 
same as the way of Alex look at her. Therefore, the writer concludes that when 
Julian looks at Lena, at the same time, the memories of Alex appear. In her head; 
Danger, danger, danger, and later  Alex, Alex, Alex.            
In datum 22 Julian and Lena begin to bond by telling each other stories 
and getting to know one another. Remembering who is Julian, Lena thinks that 
Julian will be back as who Julian before, the son of the head of the DFA. 
However, when Lena and Julian were incarcerating, Lena has told Julian that she 
is an Invalids. She just impersonates as the person who agree with DFA. In her 
mind she remembers what she said to Julian You’re not supposed to know. In the 
datum 22, the writer concludes that Lena is trying to recall what she has told to 
Julian.  By an effort, Lena can remember what she has told to Julian the day 
before. In her mind, You’re not supposed to know. In other words, Lena has 
pretension considering and remembering back what she has told to Julian.  
In the datum 23, Lena meets with some people in the railroad platform. 
The face of them is different form Lena and Julian. In one side, they are invalids. 
But from the vision of life Lena and those people have different vision.  All these 
people born crippled or bent or misshapen, have been driven underground. They 
will never see the light in their life. What Lena looks today is same as what Raven 
told to her. She is she directly remember about finding Blue. The writer concludes 
that Lena is trying to recall her memories with Raven. In her mind is about 
Raven‟s words You know what they say about deliria babies . . . she would 
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probably be taken and killed. She wouldn’t even be buried …. She’d be burned 
and packed up with the waste. 
In datum 24, Lena has joined back to her friend the invalids, Raven and 
Tack. Lena realizes that there is something that hidden from two of them. Lena 
forces one of them to tell her. Therefore Tack tells Lena that the Invalids pay the 
Scavengers to capture Lena and Julian. Even though it is hard to be understood 
but Lena is doing an effort to remember something. In her mind I just don’t 
understand why we can’t be honest with each other. We’re supposed to be on 
the same side. You know that’s unrealistic, Tack. It’s for the best. You have to 
trust me. You’re the one who isn’t trusting., The writer concludes that Lena is 
trying to recall her memories with Raven and Tack. Finally, she remembers that 
Raven and Tack are fighting about her whether the planning should be told to 
Lena or not. 
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CHAPTER V 
CONCLUSIONS AND SUGGESTIONS 
 This chapter delivers conclusions and suggestions. After finding the 
internal monologue of the character and analyzing them by using the theory level 
of consciousness by Sigmund Freud, the writer provides conclusion and 
suggestions to the readers. 
A. Conclusions 
 From 24 internal monologues of the character as the data in the novel 
„Pandemonium‟ written by Lauren Oliver, the writer found 15 internal 
monologues that can be classified into conscious and 9 classified preconscious 
level. The writer did not find the internal monologue that can be classified as 
unconscious level. Therefore, the writer concludes that Lena as the character in 
the novel has truly left her old life. She lives as a new Lena. She is aware of what 
she is being faced in her new life. Even though in the some condition, she 
sometimes remembers her past life, including people around her in the past. 
B. Suggestions 
1. For the next researchers, the writer suggests them to learn more about 
psychoanalysis and the theory in order to do specific research about level of 
consciousness. 
2. For the readers, the writer suggests them to find and to know more about 
internal monologue, to understand more about the character in the novel. 
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3.  For the next researchers, it is important to understand the intrinsic elements 
even though the object that will be analyzed is extrinsic elements of the literary 
work.  
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